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Raghunatharaya (1614-1631), a Nayaka king of Tanjore, in his ValmTki Caritra mentions
several dances prevalent during his time. Among them are per//?/, danda lasyam, pSkkani and
kundali which have already been established dance forms at least since the Kakatiya times.
This proves that there has been an unbroken tradition of these dances in Andhra, patronised
by succesive dynasties of kings. Both Vijaya Raghava's poetic texts and Chengalva Kalakavi's
Rfyagdp&la Vil&sam bear ample testimony to the fact that Raghunatha's court was always
adorned by the best of the danseuses. The Tanjore and the Nayaka kings of Madura were
not only great patrons of dance, drama and music, but were poets of considerable merit.
Their interest in the writing and performance of yaksagdnas was an extension of their basic
interest in dance and music.
During the early British period, patronage of arts had been undertaken by the zamindars,
who kept up the tradition of daily worship through dances in temples under their tutelage.
Two such temples that had a long tradition of Ar&dhana dances are the Kunti Madhava
temple at Pithapuram and Kalahasteeswara temple at Srikalahasti. At both places and in many
other tempels an exemplary art of dance, now called 'abhinaya', was developed. This dance
gives greater emphasis to an emotive expression of either a sldka or pada and as s&ttvika
abhinaya is predominant, the female dancer sits and performs. The exposition of the rasa
and its multifold expressive modes become the core of the dance. Duggirala Jagadamba,
Annabathula Bulivenkataratnamma, Srivirajitam, Nayudupeta Rajamma were great exponents
of this art. However, even this is lost to us as many of the dancers left their professions to
lead normal family lives.
On the other hand, the major change that had come in the Kuchipudi style is the
emergence of 'solo' dance. This was initiated in the early part of this century by Vedantam
Laximinarayana Sastry and since then became one of the major classical dances of India.
While Chinta Venkataramaiah, Vedantam Ramakrishnaiah and Chinta Krishna Murthy revived
the potentialities of the Kuchipudi dance-drama with Vedantam Satyanarayana Sarma as the
leading actor who inpersonates in female roles and for it has earned national and international
recognition, Vedantam Jagannatha Sarma, Vempati Satyam, Vempati China Satyam and scores
of others have modified the solo system, by adding graceful movements and Mhythmic flow
to their innovations. China SatyanrVs newly choreographed Yakshaganas are both vibrant and
lyrical and brought him fame both in and out of the country. Korada Narasimha Rao, Yammini
Krishna Murthy, Manju Bhargavi, Raja Reddy and Radha Reddy, Uma Rama Rao and Shobha
Naidu are the other contemporary exponents of the art.
Nataraja Ramakrishna, the scholar-dancer-teacher is easily the most knowledgeable of the
non-Kuchipudi dance traditions of Andhra- He has revived the temple dances of Andhra which
include both P&rij&tham (prevalent in the East Godavari district and performed by female artists)
and P&rini, a male dance performed in the rituals of Siva. He has also authored several
books on these traditions.